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2. In 250 words or less contextualize your work/proposal in relation to personal development and 
artistic in�uences. How might this proposal stimulate creative thinking and dialogue among
other artists?    
 
I see clear parallels between craft and the Slow Food movement. Both rely heavily on technique; 
both elevate materials to higher forms through skillful execution. In a culture dominated by
the fast, the slow and deliberate can be seen as subversive. My work strives to be both skillfully 
crafted and subversive.

Further guidance in the technique of chasing and repousse at Valentin Yoktov’s workshop 
will re�ne my ability to execute my artistic ambitions. I am drawn to metal work because of 
the attention to craft and detail demanded by it. Yoktov’s traditional methodology appeals to me 
because of its adherence to craft.

Visiting the Panagyurishte treasure will allow me the opportunity to examine the ancient chasing
and repousse of the Thracians. The reason I chose this collection is two-fold. First, it is a
magni�cent example of chasing and repousse and directly in�uences Valentin Yoktov. 
Secondly, the collection consists of ceremonial vessels, validation that food culture deserves 
the high-level of craft reserved for our most sacred rituals.

This trip would see devotion to craft mingling with farm work. It would be accentuated by 
lectures from food justice pioneers and personal heroes like Vandana Shiva. It would expand 
my technical toolbox, allowing me to push my work even farther and empower me to ful�ll my 
goal of enriching food culture through my art. I would like to inspire a respectful approach to 
how we grow our food, prepare our food, and how we share our food with others. 


